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There are many facets to an image that are not 
instantly obvious to the casual observer. 
 
Recently, in APS Focus, mention was made of the 
late APS member Grace Lock who at the age of 65, 
found a passion for photography.  She progressed 
to become the first woman in the southern 
hemisphere to gain a Fellowship of the Royal 
Photographic Society.  The climax of one of 
Grace’s photographic exploits was a morning tea 
with Her Majesty, the Queen, at Buckingham 
Palace.  We well remember Grace’s outstanding 
child studies, obviously the basis of her belief that “What you see with your eyes, you take from the bottom of your 
heart.” 
 
Can we see our ‘heart’ showing in our own work and can we recognize ‘heart’ in other’s work?  When I am looking 
for ‘heart’ in images, I find that creativity gives me a starting point.  We must be careful that in this digital age, we do 
not replace artistry with technique.  This is the dilemma that faces the modern day photographic judge. 
 
When we take a photograph, we have caught a moment in time. It soon becomes a memory.  When we look at one of 
our images from the past, do we see it as if for the first time?  Certainly not.  We immediately bring our memory into 
play and no doubt this triggers other thoughts associated with that image.  More often than not we think of things that 
are not in that image.  Why, how and when come to our mind.  This is no different to other viewers using their 
imagination and finding suggested symbols, metaphors, meanings and so on and then arriving at their personal 
interpretation of this image.  While we are used to such thoughts being sparked by creative images, many 
photographers are adamant that such associated meanings should not be considered.  Why block out part of your mind 
and not allow yourself to fully communicate with your work?  Are you making the most of your personal output? 
 
Photography is one of the youngest art forms.  We must surely be able to learn much from other arts.  One can become 
a photographer without any knowledge of other arts but why do so many photographers resist facets of their images 
associated with other arts?  This involvement is often instinctive in creative people and is reflected in their images.  
Some judging systems, if carried out too quickly, without a preview of the images, do not allow sufficient time for the 
judges to fully appreciate how the other arts are involved. 
 
Creative photographers change the way the world views our art.  By making the most of your images it is possible to 
join those inspirational international and national artists, many within the membership of the Australian Photographic 
Society, who set new standards for us to enjoy and learn. 
 
NEW LIFE (picture at top right)   I had to decide quickly how to arrange this image in my viewfinder.  Elements of the 
image were changing and I felt that my subconscious mind was helping me.  Firstly I noticed the embryonic 
suggestion of the small pools and new life released as the small child was racing out of the picture.  So much space is 
such a potential gift to us.  Space provides mystery in the visual world which is a challenge to our sensitivity and 
imagination.  Here it is suggesting the mystery of birth.  If you see this image just as a group of elements, you may 
believe that the right hand side is not necessary.  If you sense the deeper metaphors of the elements working together, 
it becomes much more than a simple collection of disparate objects.  Images that show this deeper personal awareness 
will always be our favorite work. 
If some of the world’s famous painters are renowned for using space, Turner being a great example, then why would 
we photographers not use it?..        
 
The renowned photographer, Walker Evans, once said “The meaning of quality in photography’s best pictures lies 
written in the language of vision. This language is not easy to learn and is more difficult than the understanding of 
technique. The greatest artists invent their own language.” 
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