There are many facets to an image that are
instantly obvious to the casual observer.

Recently, in APS Focus, mention was made of
late APS member Grace Lock who at the age of
found a passion for photography. She progres

to become the first woman in the southe
hemisphere to gain a Fellowship of the Roy
Photographic Society. The climax of one
Grace’s photographic exploits was a morning t
with Her Majesty, the Queen, at Buckingha
Palace. We well remember Grace’s outstand...
child studies, obviously the basis of her beligftthVhat you see with your eyes, you take fromlb&om of your
heart.”

Can we see our ‘heart’ showing in our own work aad we recognize ‘heart’ in other’'s work? Whenm Boking
for *heart’ in images, | find that creativity givese a starting point. We must be careful thahis tligital age, we do
not replace artistry with technique. This is tilerdma that faces the modern day photographic judge

When we take a photograph, we have caught a moiméimie. It soon becomes a memory. When we loodnat of
our images from the past, do we see it as if ferfifst time? Certainly not. We immediately briogr memory into
play and no doubt this triggers other thoughts ciated with that image. More often than not wakhof things that
are not in that image. Why, how and when comeuwomind. This is no different to other viewers nggitheir
imagination and finding suggested symbols, metaphoreanings and so on and then arriving at thaisopel
interpretation of this image. While we are usedstech thoughts being sparked by creative images)yma
photographers are adamant that such associatedmgeahould not be considered. Why block out paytour mind
and not allow yourself to fully communicate withuyavork? Are you making the most of your persangput?

Photography is one of the youngest art forms. Wstraurely be able to learn much from other a@se can become
a photographer without any knowledge of other butswhy do so many photographers resist facetbaf images

associated with other arts? This involvement teroinstinctive in creative people and is refleciedheir images.

Some judging systems, if carried out too quickljthaut a preview of the images, do not allow suit time for the

judges to fully appreciate how the other arts avelved.

Creative photographers change the way the worlds/ieur art. By making the most of your images ipossible to
join those inspirational international and natioattists, many within the membership of the AusaraPhotographic
Society, who set new standards for us to enjoyl@auh.

NEW LIFE (picture at top right) | had to decidgickly how to arrange this image in my viewfinddtlements of the
image were changing and | felt that my subconscimiisd was helping me. Firstly | noticed the eminigo
suggestion of the small pools and new life releasethe small child was racing out of the pictuB® much space is
such a potential gift to us. Space provides mysiterthe visual world which is a challenge to oenstivity and
imagination. Here it is suggesting the mystenpioth. If you see this image just as a group efrants, you may
believe that the right hand side is not necess#ryou sense the deeper metaphors of the elemesrtsng together,
it becomes much more than a simple collection spaliate objects. Images that show this deepeoparawareness
will always be our favorite work.

If some of the world’s famous painters are renowftgdising space, Turner being a great example& wiey would
we photographers not use it?..

The renowned photographer, Walker Evans, once “J&id meaning of quality in photography’s best piesilies
written in the language of vision. This languagendt easy to learn and is more difficult than tmelerstanding of
technique. The greatest artists invent their omguage.”



